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Foreword

 T he Embassy of Mexico in Singapore is proud to share with our Singaporean friends the 
atmosphere of extreme joy with which all Mexicans celebrate in 2010 – The Bicentennial of its 

Independence Movement and the Centennial of its Revolution against the 35 year long dictatorship 
of Porfirio Díaz in the 19th century. 

Throughout 2010, in every corner of Mexico, an enthralling programme of festivities has 
been unravelling to pay homage to the heroes that started the movement, out of which Mexico has 
become the proud Nation it is today. It is also a time of deep reflection upon that which identifies us 
as Mexicans as well as on where we stand as a Nation and where we want to go.
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The construction of our Mexican identity is an everyday endeavour in which we found 
inspiration in our history, our millenarian heritage, our traditions, our landscapes, our poets, artists, 
volcanoes, music and flowers.

In this spirit, I am very pleased to present this commemorative magazine, where we try to 
convey to our readers some of the outstanding passages and figures of both our Independence and 
our Revolution. We are aware that revolutions often carry a negative connotation, as they usually 
involve a devastating effect. In the case of Mexico, our centenary revolution left a deep imprint in our 
cultural identity, as it was nourished by a powerful current to rescue our most ancient roots and values. 
Great figures like intellectuals José Vasconcelos and Antonieta Rivas as well as artists like Diego 
Rivera, Frida Kahlo, José Clemente Orozco, David Alfaro Siqueiros, Manuel M Ponce and Silvestre 
Revueltas, contributed highly to shape this revival of the spirit.

Our Independence movement is a continuous inspiration for our every day efforts to modernise 
and further develop Mexico. It is also a source of strength that nurtures our spirit in the integral fight 
that we are all assuming today to assure a stronger, healthier and safer Mexico.

We also take the celebration of our 200 years of Independence as an opportunity to remember 
in these pages the very old and special bonds that exist between Mexico and Asia. We do not 
go as far back as to trace the pilgrimage of the Asian man to America through the Bering Strait 
some 35,000 years ago, neither do we dwell on the theories that create a link between the early 
civilisations of America and Asia that were arguably lost as a result of the shift of the Earth’s crust 
some 16,000 years ago. The theories that it was Chinese explorers who first discovered America (and 
by the same token, the one that establishes that it was Viking navigators who accomplished earlier 
that feat) are also not discussed. 

We certainly take as an important precedent of our cross-Pacific relations, the Acapulco 
Galleon (also called the Manila Galleon), which since the 16th century and during nearly 250 years, 
constituted one of the main commercial links between Asia and America. The Acapulco Galleon 
transported merchandise from China, Japan, India and the Pacific Islands (silk, ceramics, spices 
and jewelry, among others), to Acapulco and from there to Peru and, through the Port of Veracruz, 
to Europe. In its way back, native products of Mexico such as tomato, cocoa, avocado and many 
varieties of chili peppers as well as silver were taken back to Asian destinations for the first time.

In February 2010, with the participation of President Felipe Calderón, Mexico and Japan 
commemorated in the port of Onjuku, Japan the 400th anniversary of the first direct contacts between 
the Mexicans and Japanese.
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From left to right: Archeological 
Site of Calakmul, Campeche 
– UNESCO World Heritage 
Centre; Archeological Site of 
Monte Albán, Oaxaca; Divorce 
Beach, Cabo San Lucas, Baja 
California Sur; Tlaltecuhtli, 
Aztec Earth Goddess, engraved 
in the largest Aztec stone 
sculpture discovered to date. 
The Tlaltecuhtli monolith 
discovered near Templo Mayor 
Archaeological Site in 2006 
was moved in May 17th 2010 
to Templo Mayor Museum, 
where it is to be presented 
for the first time as part of the 
Moctezuma II, Time and Destiny 
of a Ruler exhibition Moctezuma 
Xocoyotzin, or Moctezuma II, 
was the Emperor of the Aztecs 
at the time of the arrival of the 
Spaniards to Mexico



From those early beginnings, we move fast forward to an early 20th century Mexican friend of 
Asia, Miguel Covarrubias, a sensitive artist that captured the charm and exquisiteness of Bali and its 
traditions and transmitted them to the Western World.

More recently, Mexico’s early participation and active role in APEC has provided a particularly 
rich and extensive agenda of cooperation and coordination with all the economies that are part of this 
cooperative effort.

As much as the past has an overall importance to understanding Mexico and its ancient links 
with Asia, this magazine also focuses on the present: we offer an updated panorama of the Mexican 
economy, its culture, arts and some of its achievements in other fields. 

2010 marks the Bicentennial of Mexico’s Independence but also the recovery of the Mexican 
economy after a dreadful 2009 in which our country was visited not by four but five Horsemen of 
Apocalypse: an unprecedented world financial crisis (of which Mexico was not a cause but rather a 
part of its solution in the G-20); a substantial fall in our oil revenues; a major drought that affected 
our food production capacity, accompanied by disastrous floods in other parts of the country; and the 
outbreak of A H1N1. As in the past, Mexico has been able to overcome the crisis and forge ahead 
with a renewed sense of strength and unity.

Since its main objective is to contribute to the strengthening of our friendly relationships with 
Singapore, we also cover in this edition, some important aspects of our close bilateral ties with 
Singapore. Acknowledging that no matter how much we have advanced in creating close links between 
our Mexico and Singapore, there is still a wide and very rich field of opportunities yet to be explored. 
We try in this magazine to highlight the rich potential each country offers one another as important 
hubs in their regional environment. Clearly, the limit is the sky and our imagination and this magazine, 
which we intend to publish every September hereon, will dedicate itself to exploring together with our 
dear readers, this sea of opportunities before our eyes and within the reach of our hands.

I wish to acknowledge my deep appreciation to the many friends of Mexico who happily joined 
us and contributed to this project. My appreciation goes also to the members of the Embassy of Mexico 
in Singapore who also contributed with great enthusiasm.

This magazine could not have seen the light of publication, without the support of the Mexican 
Ministry of Foreign Affairs, of which I fully appreciate.

Thank you for joining us on this journey and, ¡¡¡Viva México!!!

Ambassador Antonio Villegas
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Independence 
& Revolution
BY Marina Medina 

200 Years Proudly Mexicans:

4

Sueño de una tarde dominical en la Alameda Central (Dream of a Sunday Afternoon at the Alameda Central)
by DIEGO RIVERA, 1947, fresco on transportable metalic structure, Museo Mural Diego Rivera Collection
Image reproduced with the permission of the Mexican National Institute of Fine Arts ( INBA) and the Museo Mural Diego Rivera



 T his year Mexico celebrates what
President Felipe Calderón has declared

the Year of the Nation. In fact, 2010 brings
two huge milestones: the bicentennial of 
Independence from Spain, and the centennial of 
the Mexican Revolution.

Over the past 200 years the strength and 
character of Mexicans has been made evident: 
people who have defeated countless obstacles 
to gain their independence and maintain their 
identity as a nation.

 Mexican roots can be traced back 
thousands of years before the proud capital of 
the Aztec Empire fell to the Spanish crown on 
13 August 1521. Complex civilisations: Olmec, 
Zapotec, Maya, Toltec and Aztec, among others, 
flourished in the region called Mesoamerica.

 These cultures developed mathematics, 
geometry and engineering. Testimonies to this 
are the pyramids of the Mayas and Aztecs which 
are still standing to date. These civilisations built 
entire cities and in fact the capital of the Aztec 
Empire – Tenochtitlan (present Mexico City) – was 
one of the largest cities in the world at that time. 
The Viceroyalty of New Spain, as Mexico was 
called then, was a rich source of mineral wealth, 

Undoubtedly, the Conquest of Mexico had a 
major impact upon Mexican history and changed 
important aspects of the Mexican Culture. Most 
of the indigenous population was converted 
to Catholicism; many of them perished due to 
diseases or were killed in battle. The policies and 
practices of the Spanish colonial authorities led 
to a stratification of Mexican society. By the 18th 
century the group of Mestizos (descendants of the 
union of Amerindians and Spaniards) was quite 
large. It would be them, together with the Creoles 
(descendents of Spaniards born in Mexico) and 
Amerindians who would lead the Mexican War of 
Independence. The people demanded the end of 
rule by the Spanish, equality for all races and the 
redistribution of land.

The fight for the independence of 
Mexico began at dawn on 16 September 1810, 
after the conspirators were betrayed. Miguel 
Hidalgo y Costilla, a priest and one of the 
educated Creoles, turned to his parishioners in 
the town of Dolores, rang the bell of the church 
calling people to mass and urged them to fight for 
independence. This episode is known as the Grito 
de Dolores (the Shout): ¡Mexicanos, Viva México! 
(Long live, Mexico!). 
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especially silver. It was the silver of Mexico which 
circulated around the world and the “pieces of 
eight” became common currency in the Far East. 
The Spanish Acapulco Galleon trades with Asia 
via the Philippines.

Every year, in every town in Mexico, 
we remember the beginning of the fight for 
independence on the night of 15–16 September. 
In Mexico City, thousands of people gather in 
the country’s largest square, the Zócalo, where 



6

Gira el caleidoscopio
la voz cambia de rumbo
se transforma
la cara de las cosas
~ Isabel Fraire ~
PHOTO COURTESY OF Ricardo Espinosa



During the first years of the 20th century, 
a new generation of educated Mexicans that
did not belong to Diaz’s group desired change. 
For the first time in 33 years, other political parties 
were formed. But the electoral processes remained 
anti-democratic, leading this time to the Mexican 
Revolution. This social movement started on 20 
November 1910 and resulted in profound and 
contested social and political reforms that shaped 
the identity of the country.

The new Mexican Constitution of 1917 
was drafted by intellectual men, who had great 
aspirations and outstanding humanism. Many 
of these men were artists and professionals and 
some of them even accompanied the revolutionary 
armies. Extraordinary examples of talent and 
revolutionary commitment included great artists 
like Mariano Azuela, Martín Luis Guzmán, José 
Guadalupe Posadas, Frida Khalo and David Alfaro 
Siqueiros, among others. They proposed and 
carried out an educative and cultural programme 
in which culture and arts were promoted and made 
accessible to the Mexican people. A system of 
public education was established, as well as new 
educative, scientific, culture and art institutions.
The novel of the revolution, the Mexican movement 
of muralists and various trends of poetry were 
developed during this period. Literary publications 
were produced as well as artistic magazines.

 The impact of the Mexican Revolution in 
the field of the culture and the arts was decisive. 
Their further development is fully appreciated in 
our days, thanks to the international recognition 
gained by many representatives, who have given 
us manifold reasons for national pride in the fields 
of literature, music and visual arts. Our country 
has experts on history and arts, and masters in 
painting, music, cinema, sculpture and in the new 
types of art, such as electronic art. To mention some 
of them: Octavio Paz (Nobel Prize in Literature 
1990), Carlos Fuentes, José Emilio Pacheco, 
Rufino Tamayo, Agustín Lara, Sebastián, Alejandro 
González Iñárritu and Rafael Lozano-Hemmer.

The Mexico of today is a country rich in 
the heritage of ancient Indian and Hispanic 
civilisations. Today, we, Mexicans, are proud of 
our past, our present and convinced that we will 
continue to face future challenges with the same 
spirit and courage. This is the sentiment that unites 
all Mexicans, inside and outside our borders. 
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the President of Mexico emulates Miguel Hidalgo 
by giving the Grito from a balcony of the National 
Palace. He waves the Mexican flag and rings the 
same bell that Miguel Hidalgo rang in the village of 
Dolores 200 years ago.

Mexico´s war of Independence lasted 11 years, 
between 1810 and 1821. It was one of the longest 
independence wars in Latin America. In 1824,
the first Constitution of Mexico was adopted. 
Nevertheless, Mexico struggled to achieve nationhood. 
The economy of the country was destroyed as a result 
of the insurrection against Spain and through the 
intervention of foreign armies. During the 19th century, 
the new nation lost half of its territory in the course 
of the American expansion and was invaded both 
by the United States and France. England and Spain 
threatened the new country by sending their troops in 
demand of the inherited debt.

In addition, different ways of development for
the new nation divided Mexicans into Liberals
and Conservatives and led to an incessant civil war
for many more years. The Conservatives wanted 
a strong Catholic Church and were opposed to 
federalism and popular elections. The Liberals, on the 
other hand, believed that Mexico needed to establish 
the supremacy of civil power, secularise politics 
and civil relations and establish a representative 
democracy. These principles were provided in the 
Constitution of 1857. 

Nevertheless, the Conservatives continued to 
fight against Liberal President of Mexico, Benito Juárez 
(1806–1872), one of the greatest historical figures 
in this period, whose famous statement described the 
spirit of that time: “Mexicans: let us now pledge all 
our efforts to obtain and consolidate the benefits of 
peace... May the people and the government respect 
the rights of all. Between individuals, as between 
nations, respect the rights of others is peace.” 

The political and economic instability brought
a military man to the Presidency of the Republic.
In 1877, General Porfirio Díaz took the highest office 
and ruled for more than 30 years until the revolution
of 1910 overthrew his dictatorship. During his period 
the economy grew, new railways and telephone 
networks were built, new banks opened, and industry, 
mining, agriculture and commerce expanded. 
However, Porfirio Díaz was a president who abused 
his power; a few land owners became very wealthy 
while the majority of Mexicans remained poor. In the 
political arena, no free elections were guaranteed.



Pacific Rim
BY ALEJANDRO ALCALDE

Mexico & The

 M exico is a Pacific State. Located in 
the crossroads of North and South 

America and washed by both the Pacific and 
Atlantic Oceans, Mexico has been, historically, 
a crossroad of cultures and a fulcrum of intense 
human activity.

Asia has played a pivotal role in the 
configuration of Mexico. The Mongolian spot in 
the Mexican children is the foremost proof of the 
intimate association amongst the populations of 
the Pacific Rim. 

Some archeologists even claimed that the 
mutual ancestry stretched out to the origins of 
ancient Mexico. It has been disputed that 3,000 
years ago, there was a transpacific connection, 
the Black Tide, a strong ocean current from 
North Pacific to America, which brought Chinese 
refugees from the decaying Shang dynasty to 
Mexico: these men left their imprint in the old 
Olmec culture, the first Mexican Civilisation. 

The strongest evidence of this ancestral 
communication comes out from the motifs carved 
in the Olmec’s jade axes uncovered in Mexico’s 
archeological sites. Chinese experts were able 
to decipher the axes’s inscriptions and find 
out similarities with the “dragon bones”, the 
oracle bones inscriptions of China. It is quite a 
remarkable assumption: the possibility that the 
Chinese discovered America 2,500 years before 
Christopher Columbus.

In the 5th century, a certain Buddhist 
monk named Hoei-shin, discovered – after a 
long journey to the East – a country named 
Fusang, which from the direction and distance 
could have been Western America and in all 
probability, Mexico. 

Recently, this hypothesis has been 
reconfigured by Gavin Menzies through his 
controversial book 1421: The Year China 
Discovered the World. In this book, he holds the 
idea that ships from the fleet of Admiral Zheng 
visited the Americas and circumnavigated the 
globe 72 years prior to Columbus. 

Nevertheless, this Pre-Columbian fever
of ancient encounters crystallised after the 
Spanish conquest of old Mexico in 1521.
The same ocean current that probably guided 
the first Chinese sailors was used by the Spanish 
to establish a new era of the transpacific trade. 
In the year 1565, 50 years after the death of 
Columbus, Andrés Urdaneta discovered the sea 
route, the lifeline that connected Mexico and 
Asia for more than 200 centuries. The Manila 
Galleon, also known as the Nao of China, 
sailed between the two shores, shrinking the 
Pacific and bringing closer the populations of 
the two continents.

Mexico shipped to Asia silver coins 
(pesos) that were accepted by all Asian 
traders and imported diverse products from 
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Asia. Missionaries, officials, and various people 
followed the traders throughout the Pacific, giving 
rise to an intense network of human interactions 
that shaped the collective memory and the 
imagination of Mexican people. The Pacific is 
intermingled with various legends: one of the 
most cherished stories is about Felipe de Jesús, 
the first Mexican saint that was put to death by 
crucifixion in Nagasaki in 1596. He travelled to 
the Philippines as a trader. But on his way back 
to Mexico to be ordained as Franciscan priest, 
the ship was caught in a storm and driven into the 
waters of Japan. After landing, he was arrested 
and executed. For several years, on every 5th of 
February, his life and suffering were performed in 
the Hidalgo Theatre in Mexico City. The name of 
the President of Mexico, Felipe de Jesús Calderón 
Hinojosa, comes from this saint.    

1815 marked Manila Galleon’s last trip 
which, in time, fell into oblivion. For half a century, 
Mexico was caught in its independence turmoil, 
putting aside its Pacific dream. Nevertheless, in 
the last decade of the 19th century, the old vision 
of a Pan-Hispanic bridge connecting the Pacific 
and Atlantic oceans through Mexico was revived. 
Mexico invited immigrants from Japan and China, 
established diplomatic relations with the Chinese 
and Japanese Empires and started to reconstruct 
the maritime links with Asia through Mexican 
steamships that periodically traversed the Pacific. 

Unfortunately, the Mexican Revolution in 1910 
delayed this project for a few years.

In the middle of the 20th century, the Pacific 
project resurged once again. The Mexican State 
took very decisive and bold policies to interlink 
Mexico to the Pacific Basin. This intense approach 
bore fruit when Mexico joined both the Pacific 
Economic Cooperation Council (PECC) and the 
Asia Pacific Economic Cooperation Forum (APEC). 

Today Mexico counts on a broad network 
of Embassies, Consular Representations and 
Commercial Offices spread throughout the region. 
There are embassies in China, Indonesia, Japan, 
Malaysia, Philippines, Singapore, South Korea, 
Thailand and Vietnam; General Consulates in 
Shanghai, Guangzhou and Hong Kong; and one 
Commercial Office in Taiwan. 

This mixture of diplomatic infrastructure and 
ancestral links will help open new opportunities 
and channels of collaboration with Asia. 

Gavin Menzies
1421: The Year China Discovered America
New York: Harper Perennial, 2008

Betty Meggers
The Transpacific Origin Of Mesoamerican Civilization
American Anthropologist, vol.77 no.1, 1975, pp.1-27
MIKE XU
La Venta Offering No. 4. A Revelation Of Olmec Writing
Precolumbiana, vol.1, nos.1&2, 1998, pp.130-133

Suggested Readings
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Miguel Covarrubias:
BY BEATRIZ NAVA

An Artist’s Link Between Mexico & Asia

 W hen Adolfo López Mateos, President of 
Mexico during 1958-1964, visited Bali, 

he was received with a welcoming speech, whose 
first line could not avoid including the obvious, 
immediate reference to Mexico for the Balinese. 
“He [President López Mateos] has come from the 
country of the Guru, the Teacher”2. That’s exactly 
how Miguel Covarrubias was regarded in Bali 
after his two extensive stays on the Indonesian 
island in 1930 and 1933 respectively, for he had 
succeeded in defeating distances and cultural 
odds, and became what can be regarded as a 
true link between Mexico and South-East Asia.

After achieving wide acclamation in
New York for his work as a caricaturist, where he 
arrived when he was only 19 years old, and after 
publishing in The New Yorker and Vanity Fair, 
he decided to change route and be faithful to his 
explorative and adventurous spirit. Having heard 
of Bali for the first time in New York, he had no 
doubts in spending his National Art Director’s 
medal prize and embarking on the one and a
half month steamboat journey that took him to 
Bali, together with his wife, Rose. 

But the trip was not meant as a silly and 
extravagant adventure. The Covarrubiases 
were well armed with their talent and inquisitive 
interest. Miguel was not only a caricaturist and 
a first-class plastic artist (compared to other 
fellow contemporary Mexican artists like painter 
and friend, Diego Rivera), but also a trained 
ethnologist. Rose, a professional dancer herself, 

had recently deepened the photography skills she 
had learned from Edward Weston during a joined 
trip to Mexico and with the immensely talented 
photographer, Tina Modotti. Both Miguel and Rose 
Covarrubias found in Bali, the land of their dreams 
and they showed their respect by exploring it with 
great discipline and professionalism. 

Miguel Covarrubias studied with great 
interest and detail, Balinese rituals, dances,
and almost every aspect of day-to-day life, with 
the help of German artist Walter Spies (who spent 
years in Bali before the couple’s arrival) and
their local host Gusti Alit Oka. He explored the 
country in depth by soon leaving Buleng – often
the only stop most foreigners made in Bali at 
that time – and heading south to Denpasar, even 
trekking difficult-access areas in order to perform
proper fieldwork to substantiate a serious study of 
the country. 

Even if the artistic formation of Covarrubias 
made him pay attention to the evolution of Balinese 
modern art, arguably his interest was focused on 
the people: native women and children, rice field 
workers and vendors, their individual behaviour
and the social compound. His observations of 
Balinese life were also beautifully documented 
through the objective lenses of Rose’s camera. 
But the most remarkable aspect of his observation 
was his ability to immerse himself fully in the 
experience. He was told to learn Malay before 
hitting Bali and did so during his steamboat journey 
in the Cingalese Prince. He was willing to learn 

“Sometimes a man goes travelling and comes upon a new country, whose face is 
strange to him and yet instantly lovelier than any other. He stays to discover and to 
see, and grows more and more in love with all he finds. The bond is mutual. He gives 
himself to the country, perhaps something he has never given before, and from the 
country receives what none has been able to give him. It is a spiritual union”.
– Pearl S Buck, Review of Island of Bali, by Miguel Covarrubias, January, 19381
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Adjacent page:
Every Night Is Festival 
Night – gouache and 
watercolor on paper, 
signed (57.5 x 38.5 cm)
Exhibited: New York, 1932, 
Valentine Gallery; Mexico City, 
1987, Centro Cultural Arte 
Contemporáneo, illustrated in 
catalogue Miguel Covarrubias – 
Homenaje, p.116 and Adriana 
Williams, Covarrubias in Bali, 
Editions Didier Millet, p.99

1	 Quoted in Williams, Adriana and Chong, Yu-Chee, Covarrubias in Bali. Singapore: Editions Didier Millet, 2005, p.492
2	 Idem, p.45
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as an insider and did so. He somehow became 
one of them without losing his unique perspective 
of a universal, rather than an outside observer. 
Indeed, Rose’s and Miguel’s previous professional 
experience in New York had a strong influence in 
the way they approached the Balinese life. 

Covarrubias’ field notes, as Adriana 
Williams had thoroughly documented3, included 
notes on lontar or manuscripts of Hindu-Balinese 
texts, sketches and descriptions of the legong 
costume, and index cards on the Balinese 
approach to eclipses, festivals, food, childbirth, 
death and cremation. 

Covarrubias’ depiction of the Balinese 
landscapes, people and rituals had a strong 
Mexican influence. Interesting examples can 
be found in the beautiful Bather holding up 
her Kemban, that brings us memories of the 
work of other Mexican contemporary artists to 
Covarrubias, most notably Diego Rivera and 
David Alfaro Siqueiros. In Food Stall, the colours 
and the watermelon cannot hide the influence of 
the homeland. In Every Night Is Festival Night, the 
composition of the buildings and offerings carried 
by the people makes us imagine – with a brisk of 
creativity – that an Aztec celebration might not 
have been that different. 

As Sylvia Bouzard Navarrete aptly put it: 
“His painting is exceedingly classic in its elegance 
of contour and in its discreet and contemplative 
lyricism (…) his oils, watercolors and gouaches 
reveal not only a fine and meticulous technique, 
but also represent and incalculable richness 
of his own experiences, of his impressions not 
just limited to his native land but enlarged and 
gathered by this restless and inquisitive man in his 
search of life’s universal aspects.”4

Covarrubias’ work is widely known in 
the English-speaking world, especially for his 
seminal book Island Of Bali (1937), where 
the Covarrubiases’ discoveries are beautifully 
recounted. It is therefore not difficult to imagine 
that Covarrubias is one of the strongest references 
to Mexico in South East Asia.

However, the contrary is also true for 
Mexicans. Miguel Covarrubias’ work has 
contributed to draw the attention of the Mexican 
public to South East Asia. Both the 1987 
retrospective on Covarrubias’ work (the largest on 
the artist to date) curated by the Centro Cultural 
Arte Contemporáneo in Mexico City, as well as 
the celebrations for the centennial of the birth 
of Miguel Covarrubias in 2004, opened the 
occasion to presenting Covarrubias’ Balinese 
paintings. Lesser known but nonetheless interesting
is his work as a collector on South East Asian art. 
During his tenancy as director of the
Museo Nacional de las Culturas, Covarrubias 
built a set of more than 250 Oceanic art and 
artifacts that now constitute the South Seas 
collection of that museum. 

Miguel Covarrubias belonged to an 
exceptional generation of avant-garde intellectuals 
and artists. Frida, Diego, Gershwin and Gide 
were all his friends. New York made him a truly 
cosmopolitan artist, but the universal dimension 
he got on his own merit by travelling twice to 
Bali and making the world get wide attention to 
the island. Painter, caricaturist, ethnologist and 
humanist at large, Covarrubias not only fulfilled 
all requirements to be called a true Mexican 
homme de la Renaissance, but was regarded 
by the Balinese as a Guru, which, as Adriana 
Williams points out, “is also the name of one 
of [the Balinese’s] highest gods, and the most 
respectful way of addressing one’s father.”5 
He, Covarrubias, succeeded in becoming a 
universal man and therefore providing a strong 
and unbreakable link between two seemingly 
different and otherwise apart worlds: Mexico and 
South-East Asia. He also succeeded in showing 
that maybe both worlds are not that different and 
distant after all. 

Bather holding up her Kemban – Oil on canvas, 
signed (30 x 24 inches/76 x 61 cm)
Illustrated in Sylvia Navarrete, Miguel Covarrubias – Artista y Explorador, 
p.75 (titled Balinesa Colgando Tela) and in Adriana Williams, 
Covarrubias in Bali, Editions Didier Millet, p.66
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3	 Idem, pp.126-133
4	 Sylvia Bouzard Navarrete “Caricaturista de los mundanos y retratista de los pueblos” en Homenaje – Miguel Covarrubias (México, DF: Centro Cultural 

Arte Contemporáneo, 1987 pp. 56-57 ), quoted in in Williams op. cit. p.49
5	 Idem, p.45
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Food Stall – gouache (size unknown) 
Exhibited: Mexico City, 1987, Centro Cultural Arte Contemporáneo; Exhibited: New York, 1932, Valentine Gallery; Mexico City, 1987, Centro Cultural Arte Contemporáneo, illustrated in 
catalogue Miguel Covarrubias – Homenaje, p.115 and in Adriana Williams, Covarrubias in Bali, Editions Didier Millet, p.101
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Mexico & APEC
BY Alejandro Alcalde 

 M exico was the first Latin American 
economy invited to join the Asia 

Economic Cooperation Forum (APEC) in 1993. 
This was the culmination of an aggressive 
approach to multilateral institutions in Asia that 
started a few years before when Mexico
became part of the Pacific Basin Economic 
Council (1988) and the Pacific Economic 
Cooperation Council (1989). In hindsight,
the multilateral phase was also the continuation 
of a very long historical process of transpacific 
encounters and interconnections.

Politically, APEC opened new possibilities 
and prospects to Mexico. Since 1993, the 
Mexican Presidents have attended every single 
APEC Leaders Meeting. The so-called “presidential 
diplomacy” has become a trademark of Mexico’s 
foreign policy in APEC, facilitating a constant 
flux of high-level meetings and interchange of 
ideas with the Asian leaders. This network has 
resounded on the bilateral relations. Presently, 
Mexico has established strategic partnerships 
with China (2003), Japan (2003), Republic of 
Korea (2005), and has created political dialogue 
mechanisms with Australia and New Zealand.

Economically, four APEC economies are 
among Mexico’s first ten commercial partners 
(China, Japan, Korea and Chinese Taipei) and 

Asia-Pacific is a very important source of 
investment. From 2000 to 2008, Mexican 
exports to this region have increased by 300%. 

APEC’s Latin American component is also 
very important for Mexico. Chile joined the 
forum in 1994 and Peru in 1998. Colombia, 
Ecuador and Panama have expressed interest 
in joining it, but are prevented from applying 
by a moratorium on new memberships. Latin 
American economies have been able to stamp, 
albeit their limited representation, a Latin 
American perspective to the forum.

Mexico considers that the most pragmatic 
way to facilitate international trade flows is 
through the Bogor Objectives. Mexico also 
supports the APEC’s agenda to improve the 
business environment as well as the efforts to 
improve the connectivity among economies 
located in the Asia-Pacific region. For Mexico, 
infrastructure is one of the main priorities and 
we have an aggressive programme to improve 
our infrastructure aiming at placing it as one of 
the best logistics platforms in the world.

Mexico by its geography and history
is a Pacific State whose aim is to continue 
actively participating in APEC and to
expand its multidimensional links with the
Asia-Pacific region. 

14

Presi


d
ent

 
Felipe




 C
al

d
er

ó
n

 at
 

th
e 

1
7

th
 A

PE
C

 E
conomic








 L

ea
d

ers
’

 M
eetin




g
. 

Ph
oto


 co


u

rtes


y
 of

 
C

om


u
nicaci





ó

n
 S

ocial



 

d
e 

Presi


d
encia




.

































































ABOUT THE LIGHT BEAM
Projected as a luminous symbol to commemorate the 
Bicentennial of the Beginning of the Quest for Mexico’s 
Independence, the Light Beam monument, formerly known as 
the Bicentennial Arch,  consists of two lean parallel columns 
of 104 meters high, that is: two times 52, the number that 
represented the length of a complete cycle in the Pre-Hispanic 
world. The complex consists of two columns on Paseo de la 
Reforma Avenue, and a public square among the Ariel Park, 
The Lion’s Gate and the Ministry of Health Building. 

Its two sections symbolise two centuries since the beginning 
of the country’s search for independent life, as well as the 
dual cultural heritage of the Mexican people: Pre-Hispanic 
and Spanish. The base of the Light Beam is paved with black 
granite, engraved with a message allusive to the Bicentennial 
in Spanish and all 62 live indigenous languages in the 
country. A commemorative space beneath the columns is 
dedicated to those men and women who have fought and 
given their lives up for their country. 

The columns point at the sky as an invitation to look at 
the sun, the moon and the stars – a silent homage to the 
importance of astrology for most Pre-Hispanic cultures and 
a constant reminder for a young country to embrace higher 
ideals in a future full of potential. The core material used 
for the monument is stainless steel with quartz – a neutral, 
colourless material in respect of all the colours of a diverse 
and multicultural country. 

The Light Beam is a beacon of faith and hope, designed with 
love and respect for the Mexican people and their country. 

ArCHItectS: César Pérez Becerril (lead architect) 

Raúl Peña Arias, Claudia González Aguirre, Bibiana Monsiváis Montoliu, 
Jorge Yazpik, Luis Méndez Jiménez, Arturo Jiménez Maldonado, Ana Lilia 
Cortés, Enrique Flores Acevedo, Ángel Ovet Saldaña, Ricardo García 
Santander, Joaquín Aguirre Vallarta, Fernando Becerril Serrano, Thomas 
Schmidt, Alonso de la Fuente, Enrique Rendón, César Flores Cuellar, Ricardo 
Ponce Martínez de Alva, Edgar González Torres, Esteban Pedroza,  Raúl 
del Palacio, Israel Ambriz, Martha Zarco.

ADVISORS: Dra. Georgina Moreno Coello (Historian), Mtro. Ramón 
Ascobereta (Prospective Studies), Ing. Raúl Izquierdo (Structurist), Ing. 
Carlos Robles  (Structurist), Arq. Guadalupe López (Costs), Rodrigo Peyret 
(Landscape Designer), Kai Diederichsen (Illumitation).




